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The building was constructed by the city of Kanazawa in the Ishikawa prefecture, in
honor of the internationally renowned Buddhist philosopher Daisetz Suzuki, who had
been born in Kanazawa. The site is surrounded by old mansion ruins, and stands next
to various historic and cultural facilities. The rich nature and abundant undulations of
the terrain serve to make up Kanazawa'’s unigue landscape. The site for the project
had been a green slope that was home to an array of wild trees, and with the large
camphor trees and maple trees, had been overgrown with greenery. While borrowing
the landscape of such site features, the stonewalls and waterscape ('Vestibule
Garden’, "Water Mirror Garden’) were created, presenting the world of Daisetz Suzuki.
Architectural design is Taniguchi and Associates.
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Left  View from the north side walking path of the site. In front of the maple trees is in the walking
path. Showed a box of Giant Camphor in the back, it's creating a sense of depth to the landscape.
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View from approach. ./ 7 70—FH>R%.
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"The garden of Mizukagami" The slope green space of the park and borrowed
landscape, stone wall (Inujima production rust stone of about 400 pieces of the split
skin) height 4,200mm are stacked in the boundary of the site.The size of the stone is
600 X 1,380mm and 600 X 320mm.Stacked how is variously studied.
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The surface of the water to see from the stage,
which projects to "The garden of Mizukagami".

Plan & Landscape site plan;scale:1/350
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Daishinji main hall of a Buddhist temple reconstruction contracts
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Aichi, Japan

Mitani Landscape Studio

MLS
cooperation : Toyota Ryokka En (Garden Builder : Shigeo Kamiya) /& FHfRIL30 G

architect: Kuu Kan, Architect (Yoshinobu Sato) +Hara Architecs Office (Masami Hara)
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A Jodo Buddhist temple located in Nagoya, Aichi Prefecture. The original building had
disappeared as a result of a fire in 1875, however the main hall was rebuilt in 2074.

A previously buried pond that had been situated within the garden to the north of the
old main hall was dug up to establish a Jodo-Buddhist themed garden. In order to
implement a project that embodied the spirit of Jodo Buddhism, the initial plan had
been to design a basin in front of the main hall’s front garden, which allowed the main
hall that appeared behind it to look like a “temple hall that floats on water.” After felling
the old maple trees throughout the precinct, the thousand new maple seedlings that
sprouted within the construction site were replanted to respective areas of the precinct
as the design for a “garden of a thousand maples.”
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Left. Over the surface of the water from the wood deck, smooth continuity is made. ./ 77
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Left: Large roof of the majestic main hall is reflected on the surface of the water to over a
branch maple. View from the back of the tea ceremony. ./ FERRAEDAKBIRHIEIVRGHL
[OKEICIS. BOEREDPEOR.
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Gradual staircase approach of reaching the inner gate from Somon. On both sides of the stairs
using the Waritake, to protect the still young small Acer palmatum. ./ 58F3H5. FPIICEBHEX®
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Large roof of the new main hall can be seen in the trees over, such as red pine on the right.
New Shoin can be expected from the garden side across the pond. .~ HFIHAEDKERHILD
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The upstream side of the pond of water, water from the Cascade is replenished.Water is
transparent, a beautiful reflection of the main temple structure's large roof. . EFRAIDHMDIKIE.

Approach view of stairs from the Somon like samurai residences. Planted in sta/rs‘ on orh
sides, we can not wait growth of Acer palmatum seedlings. ” BREREBD S DRAAFIHED 7 70—
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Existing bamboc; tﬁ/’cket and camphor. Tree of ma—,c;/(-;' cén be seen in the back.Camphor wanted to leave,
but was cut down.And the stock faling, leaving the stumps, now steadlly during growth. / BEEDTERES
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It is not less than the tall grass, seedlings of Acer palmatum many germination. Or because mother
maple knew to be cut down. | thought... must instinct is also to plant. . BEOEIUEBRNTO/NE
IPOREEPERFT. YWVESNDEMOTZMD. TBYIOAREED

5
!

L3y

Two of Kazura stone create the feel of the depth of the Garden. . BATER& & DT /=DM
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From the main hall, lotus pond, stone bridge, pond and scenery that lead to natural vegetation
temples forest behind the Sieboldii. ./ ARENS. &, AIE. M. ZLTEAICAIIA DERIEE
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The new main hall entourage parts are a /cﬁus pond to put traversed to the bottom of the pond,
but the blue-green algae caused by nutrient excess looks rather beautiful. .~ $iAZERLER Ml
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Around Cho-zubachi that re-use of the stone of the existing building. .~ ZRE&. MEDTEYE
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Bunch stone antique tea room sat on top of the stone, the flux stone had be:

en laid in the
pond. Anyway It's a small bunch stone.  BR#DBRZEDRAIFAD LICEEY). FORAITHD
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The deepest of long pond in the opposite direction. It views the main hall from Sieboldii forest
side. ~HMEICRUVMOWEIFAR, AZXIAMADSAEELET B,

View overlooking the garden from Shin-Shoin. Garden and architecture are made to feel
integrally of house and garden. . $iE&RHOREELT, MECERDP—FIELONDELIIC,

All photo by MLS

Stumps part of cropped camphor tree is becoming bred new branch (Two columns from
the left, two from the top first photos of the central camphor tree and the same tree) .
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BFEQHRI A/ FEBED)

50 jags

/EBERLIZFKEREY.
INEDSTAELDMIGKDHZE T, IKIFBEHREXBIROBRIAADELL

jaos 51



Yasuhiko Mitani =a%z

1947 Born in Osaka, Japan

1971 Graduated from Department of agriculture,Shinshu University

1971 ~ 74 Environmental Developmental Association

1972 Completed Reserch fellowship from Department of agriculture,Kyoto University

1975 Traditional Japanese gardener, in Kyoto, Japan. Apprenticeship under traditional Garden Master
1981-83 Potomac Garden Center (Potomac, Maryland)

1983-92 Japan Landscape Architecture (Rockville, Maryland)

1992 ~ 98 Peter Walker and Partners

1998 ~ 2009 Nikken Sekkei

2009 Established MLS

Mitani Landscape Studio WOrks MLSZotoEs
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Currently, Lecturer at Tokyo City University
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Nippon-Daira hotel (1964 opening) is visible
Mount Fuji in front, Suruga Bay under eyes is
spread, sight until the Izu mountains.

In the vast lawn garden surrounding, events such
as shows and outdoor concerts will be held.
Landscape planning, plain long granite that floated
about Tcm from the basin and the water surface,
place the planting is to have a horizontal spread.lt
is continuous with the ~ magnificent natural
environment around.
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Nippon-Daira Hotel / Shizuoka, Japan

use: Hotel

completion: 2012.9

architects: Nikken Sekkei

design cooperation:Inaji Landscape & Construciton
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consideration:

New Creation with History in Mind and Heart

Yasuhiko Mitani
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From my personal experience, | by no means think that the genre referred to
as “Teien (garden-making) and Zouen (landscape gardening)” is exactly the
same as the field of “landscaping.” Moreover, in consideration of the manner
of their spatial permeation, the way of their recognition, and in their nuances
that are often susceptible to incline towards the “textural” sensation of depth
and historic sensitivities, it is evident that they are perhaps alike on impression
but quite different in nature. “Teien (garden-making) and Zouen (landscape
gardening)” in general are understood in depth due to the very fact of them
being historically recognized Japanese terms. On the other hand, the foreign
terminology of “landscape,” includes a variety of fields from natural scenery
and cultural scenes conceived through means of human agency, to spaces
designed by designers on a scale of 0 to 100.

From the vantage point of reporting the contemporary situation of its rich
and vast diversity and the way in which it continues to expand dynamically
while integrating both generations of old and young, the feature of this issue
with its focus on “landscaping” in Japan seems like an extremely timely
topic. With the inclusion of individuals across a wide range from expert
veterans to mid and young professional, one is able to command a three-
dimensional view of what it is landscape architects consider when designing
external spaces.

Personally, | believe that the roots of landscaping in Japan can be found
none other than in our nation' s “garden culture” with its long history that
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we pride to the world. On the contrary, now that the backdrop of our
economy, society, and culture are beginning to undergo a significant change,
| accept the reality that a culture that had once been prized for its luxury and
extravagance is no longer that which can be presented as it is. However, my
understanding is that it is perhaps not possible to exercise new “creativity”
unless we simultaneously try to learn from history. In this respect it is
important to confront these solemn facts from head-on. What expectances
do the people of Japan and the world, and society as a whole have towards
our work that appropriates natural and Out of shelf materials? While being
sensitive towards each and every one of these considerations, | respond
by polishing my antenna that is susceptible to rust and numb with age,
continuously on a daily basis. Inclusive of the number of “ad lib” “phrases”
that increase with age, | continue to engage in the entertaining agency of
landscaping. My practice is the very accumulation of such daily activities.

At one time | was sitting quietly on the edge of the veranda, trying to
decide on what stones to works with. Upon seeing me, the client had said,
“Landscaping seems like a surprisingly fun profession that requires both
an extremely intelligent yet artistic spur of the moment decision, and an
essential decision!”

I remember feeling somewhat happy, yet somewhat dispirited at the same
time.
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